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Letters 
Dear Editor, 
All I can say is thankyou to 
whoever brought Dr. Foote's 
situation of impending doom to 
our attention. 
Thank you, M. Hesse 
Politics in the Policy at RISD 
Petitions have been Circulating 
stating that "We strongly feel 
that Lorna Ritz should continue 
teaching at RISD. Her enthus­
iasm and total involvement in 
teaching and painting are such 
that it would be a great loss 
to the school if she were to 
leave." The majority of paint­
ing students and others want 
Lorna Ritz to be rehired. The 
minority do not. The majority 
of the painting faculty voted 
her out. She was rehired a se­
cond year after a one year con­
tract. She occupied one of two 
rotating positions which offer 
one year contracts. We spoke 
to Mr. Belhumeur who explained 
the organization of the paint­
ing department faculty. These 
two rotating positions are 
designed to maintain a certain 
openess which, he says, brings 
vitality and change to the 
dept. and faculty. If Lorna were 
to stay she would be eligible 
for a three year contract. This, 
according to Mr. Belhumeur, 
would block the rotating po­
sitions and thus begin to close 
up the dept. and lead its way 
back to previous stagnation. 
We feel, however, that he is 
sacrificing vitality for policy. 
It's not the structure that 
brings vitality, it's the per­
son. Such a teacher, we feel, 
is Lorna Ritz, and this has 
been confirmed by the signa­
tures.Of the people asked to 
sign, the majority concurred 
enthusiastically; there were 
no indifferent opinions. We 
hope that the Fine Arts Depart­
ment will regard the person 
teaching before it regards the 
rotatinq position which he has 
filled. 
If anyone is interested in giv­
ing their support in signing the 
petition and in furthering ac­
tion, please contact the follow­
ing: Younghee Choi,bx 172, Anne 
Borel, bx 366, Tom Trosch, bx 
1342,. Carol Heft, bx 916, Skip 
Cooperbx, 1384, Donna Coleman, 
bx 107. 
Room drawings for upper-class 
students will be held on Monday, 
March 24, at 7 pm., in the Allen 
House lounge. 
Everyone must draw for himself 
or herself(no proxies). Seniors 
are entitled to singles and must 
draw even if they intend to keep 
their present room. Any singles 
that are left after the seniors 
have drawn, will be available 
to Juniors. Therefore, all Jun­
iors please be aware that you 
should have a possible roommate 
choice at the drawing. 
The $50.00 Deposit&contract card 
must be in before the drawing I 
If you do not have it you will 
not be allowed to draw. 
ARCHITECTURE LECTURE 
Lewis Davis and Samuel Brody, 
partners in the New York firm 
of "Davis, Brody and Assoc." 
will speak in the auditorium on 
Monday, March 24th, at 4pm. 
The firm is particulary noted 
for its work in housing in N.Y. 
City and is the recipient of 
the A.I.A.'s Architectural Firm 
Award for 1975. 
RISD adjunct faculty members 
Freiderich St. Florian and 
Michael Webb are among the 23 
architects and groups selected 
for the exhibition Architectur­
al Studies and Projects on 
view in the Member's Penthouse 
of the Museum of Modern Art 
through May 15. 
Organized by Emilio Ambasz, 
curator of design at MOMA,the 
majority of these recent draw­
ings by American and European 
architects are of visionary 
projects- imaginary creations 
never intended to be built. 
St. Florian's drawing is en­
titled "Himmelbett,Penthouse 
Version(with Holographic Heav­
en) . " 
RISD adjunct faculty member 
Richard Merkin has received 
the Richard and Hinda Rosen­
thal Foundation Award for a 
younger American painter of 
distinction who has not yet 
been accorded due recognition. 
The award is sponsored by the 
American Academy of Arts and 
Letters and the National In­
stitute of Arts and Letters. 
Merkin's work can be seen 
through April 5 in the Academy-
Institute's Art Gallery,New 
York City. 
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Blessed Trinity 
THROUGH MY EYES/Theatre: True 
to Life? 
The two plays at Trinity Square 
this month are TOM JONES, by 
Henry Fielding, and THE EMPEROR 
HENRY, by Luigi Pirandello. 
In the double theatre on Wash­
ington Street the repertory co. 
plays out imaginative fantasies 
of the two extremes of society: 
the poor and the rich. The line 
which divides reality from fant­
asy blurs in three dimensions. 
The two-way blur occurs among 
the characters within the plays: 
which personna are fantasies, 
which characters are real? The 
third dimensional blur is that 
the play itself is a fantasy 
created by professional authors 
and actors. Where can the bound­
aries of the word "play" be 
drawn? 
In the upstairs performance 
of TOM JONES the audience is 
sitting in the barn-loft set. 
The actors, while not perform­
ing, are a part of the audience; 
we are all "on stage*. The 
character of Tom Jones, at first 
just a make-believe character 
in the imagination of some 
British commoners(all of them 
characters in the imagination 
of a British playwright and 
satirist), takes a presence 
which rebukes its secondary 
status of a play-within-a-play 
and moves into the primary 
realm of reality. The charact­
er carries the play, the play­
ers, the audience. He moves 
from conception as another's 
idea into a reality where his 
decisions are the character's 
own decisions. He creates him­
self, much like a painting or 
a piece of stone tells the 
artist where it wants to "go". 
Another defininq line is tres­
passed, the .motivational line 
for the action: Are actions re­
sults of a plan(of some author 
or character, real or fantasy) 
or accident(by some author, 
character, occurence). A sin­
cere and whole hearted effort 
by the Trinity company made 
this work. Already noted, the 
scenery and lighting by Eugene 
Lee creates the place for the 
human fantasy. The magic works. 
The music, written by Barbara 
Damashek, works. Ms. Damashek, 
who once was an actress herself, 
made the audience forget for 
the first time in recent Trinity 
musical history, that the comp­
any is made up of actors, not 
singers. The costumes by James 
Berton Harris are understated 
enough so that the make-believe 
characterizations work. We use 
our imaginations and join the 
make-believe. Thank you for the 
compliment, Mr. Harris. It works 
The credit for the successful 
adaptation, the directing and 
staging, goes to Larry Arrick. 
With his guidance, Robert Black' 
sincere, whole-hearted perfor­
mance carries the play as Field­
ing would love it. Our imagin­
ations work. The play works. 
How much funI 
Downstairs, the performance 
of THE EMPEROR HENRY made my 
mind perform gymnastics remin­
iscent of JUMPERS. Again, the 
title performer, Richard Knee-
land, does not disappoint the 
audience. Through his perform­
ance and that of Ms. Jan Jan 
Farrard(as countess Matilda 
Spina), the play succeeds in 
its enchantment of the audience; 
it twists us and questions us, 
it arouses in our intellects 
a passion not dissimilar to the 
emotional passion of TOM JONES. 
Where TOM JONES is drama as make-
believe and as narrative; THE 
EMPEROR HENRY is_ the drama of 
illusion as an aspect of real­
ity. Reality's insufficiencies 
have been called the major rea­
son for drama. Pirandello danc­
es with reality and illusion. 
He once said,"To man is given 
at birth the sad privilege of 
feeling himself alive, with the 
illusions which come from it-
namely to assume a reality out­
side himself and that interior 
feeling of life, changeable and 
various. The forms in which we 
try to stop and fix the contin­
uous flow are the concepts, the 
ideas with which we want to keep 
coherent all the fictions we 
create, the condition and stat­
us in which we try to establish 
ourselves.". 
RISD Students, delight! The 
slick TOM JONES and the haunt­
ing EMPEROR HENRY EV are pure 
satisfaction and inspiration 
for the creative person. 
Leslie Silverblatt 
henry fielding' s TOM JONES 
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Space.... .the final frontier 
Well the 3rd year textile des­
ign student's problem with the 
lack of workspace has been 
temporarily solved. After 
having twice been refused 
the use of the workrooms in 
Nickerson Hall by the Freshmen, 
they turned up for a third and 
last meeting with the Freshman, 
hoping that if the Nickerson 
residents all signed a petition 
stating their refusal to give 
up the workrooms, the adminis­
tration would have no recourse 
but to find, make, or rent a 
suitable workspace for the 
textile design students in 
question. 
Things did'nt quite work out 
that way. Approximately four 
Freshmen showed up for the 
meeting, one being myself. I 
could see the textile students 
were'nt prepared for such a 
magnificent display of apathy, 
so I told them to take the 
workshops and the three other 
Freshman present agreed. As for 
the 200 Freshmen who neglected 
to excercise their rights, it 
was assumed that by their mere 
abscence they were showing us 
how sincere they were about 
keeping their workrooms. 
However, the Juniors at the 
meeting decided to play it 
safe by taking only one work­
room instead of both. Okay by 
me. So the main hurdle was be­
hind them and for now the 
Freshmen had no more major dec­
isions 
But I couia nt help feeling 
guilty about having made a 
decision for 200 Freshmen when 
I had'nt fully researched the 
situation. 
I began on Wednesday morning 
by paying a visit to Murray 
Danforth, Jr., about whom I 
knew nothing, except that his 
name had been brought up by 
Art Wood and various others. 
Murray and I had an interesting 
conversation which left me with 
the impression that he had 
little to do with the whole 
deal.basically he vetoed two or 
three ideas that Merlin Szosz 
had brought to him, and he 
vetoed them woth good reason. 
So who would have the most in­
formation to give me, I asked 
him. He directed me to Merlin 
Szosz. Merlin's role involved 
finding studio space that could 
be rented for only 8 weeks 
would be time consuming, if not 
impossible and time was of the 
essence, with half of the sec­
ond semester already gone by. 
The Upper Refectory was out, 
since it had no sink. The 
Motorcycle Club's space was out 
since Danforth insisted it was 
too much of a security risk(the 
space in question is located 
in an alley where gangs of nas­
ty-looking kids from the city 
hang out. 
After much research, both Merlin 
Szosz and Art Wook agreed that 
the Nickerson workroom was their 
best bet. Art said he was sat­
isfied and Merlin said good, 
take it. 
Take it? Well, fortunately. 
Art Wood, Dean Davies and the 
Student Board all had the brains 
and sensitivity to ask before 
taking. But I wonder what would 
have happened had Merlin Szosz' 
suggestion of "take it" been 
taken seriously. According to 
Gordon Allen, that type of 
psychology had'nt been pract­
iced here since the fifties. 
Fifties nostalgia, anyone? 
Nelson Hardy 
LOW-COST ACCOMODATIONS NOW 
AVAILABLE FOR STUDENTS IN N.Y. 
Now it's possible for young 
people to find low-cost ac­
comodations right in the heart 
of Manhattan at the newly 
opened New York Student Cen­
ter. The Student Center is 
operated by the Council on In­
ternational Educational Ex­
change^ non-profit organiza­
tion that has been providing 
services for the student trav­
eler for over 25 years. 
The Student Center is open 
year-round and is availbe to 
students and young people who 
are traveling on their own 
or with a group. Overnight 
rates for the Center's accom­
modations vary from $6 per per­
son for a three or four bedded 
room up to $12 for a single. 
No advance reservations are 
necessary for individual trav­
elers and special group rates 
and services are available on 
request. 
The Center is located in the 
McAlpin Hotel-next door to the 
Empire State Building and 
across the street from Macy's 
-at the busy intersection of
34th Street,Broadway and Sixth
Avenue. The Center is easily
reached by bus from Pennsyl­
vania Railroad Station,Grand
Central Station,Port Authority
Bus Terminal and the East Side
Airlines Terminal.
The office of the New York 
Student Center is located in 
Suite 2200 of the McAlpin Ho­
tel, 34th Street and Broadway, 
New York 10001. The office is 
open seven days a week from 
9 a.m. to 8 p.m. The telephone 
number is (212)695-0291. 
CIEE's new Student Travel 
Catalog is required reading 
for any young traveler who 
wants to plan a trip that's 
both fun and inexpensive. 
Wherever in the world a stu­
dent is going in the U.S. or 
abroad,the Catalog can help. 
For everyone who is worried 
about the high cost of going 
abroad this year,the Catalog 
has information on CIEE's 
money-saving travel group 
charter flights. These flights 
are open to anyone in the 
educational community,but reservations and deposits are 
required at least 65 days 
before departure. The schedule 
includes over 90 round-trip 
flights connecting New York, 
Chicago,San Francisco,and 
Los Angeles with Amsterdam, 
Paris,London,Dublin and Ma­
drid. 
The Student Travel Catalog 
is free and available now 
from CIEE,a non-profit organ­
ization that has been serving 
traveling students for 27 
years. Write for your copy to 
CIEE,Dept. SC, 777 United Na­
tions Plaza,New York,New York, 
10017, or 235 East Santa Clara 
Street,San Jose,California, 
95113. 
Ceramic sculpture by Jun Ka-
neko,graphics by Leslie Evans 
and photographs by Keith John> 
son will be on view at the 
Woods-Gerry Gallery March 19, 
through April 8. 
6 
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yours now 
Classifieds 
For Sale: Parachute, beautiful 
thick nylon-not ripstop- 15' 
diameter, white. Box 433. 
Camera For Sale-Minolta SRT-1CK 
with 50/1.7. Needs little re­
pair on meter. Call 421-1128. 
For Sale-Linhof Technika IV 
4x5 press camera. Symmar 150mm 
f5.6 lens. Film pack adapter. 
Roll film back. Large metal 
case. Universal viewfinder. 
Film holders. Filters. $1000. 
Contact box 404. 
THE tZ. 1.5.P. Cr-UPEQ. CLUO FfMkLU/ 
GETS IT OFF THE CHZOO/UP (I 
STUDENTS:Here's an opportunity 
to Have fun^Use your imagina­
tion, Win valuable prizes. All 
in this exciting new contest-
NAME THIS GROUP. They debuted 
their unique brand of sizzling, 
eclectic,current popular music 
at the RISD Puppet Show- now 
all they need is a name. That's 
where you come in, and it could 
not be easier. 
Simply fill out a 3x5 card or 
a similar facsimile with the 
name that you think is best 
suited for this musical aggre­
gation; also include your name 
and box number. 
Winners will receive the 
group's new album " 
Greatest Hits, plus an auto­
graphed photo,PLUS a $2 gift 
certificate at the Providence 
store of their choice. 
Winning entries will be an­
nounced in this publication, 
two weeks from today. Submit 
to box 96 or 105 or 391 or 463 
or 336 or 581 or 1092 or 1146. 
For Sale-f3.5, 28mm Takumar 
lens for Pentax. $110. Contact 
box 404. 
Apartment for Rent-on Benefit 
Street. Three blocks from 
RISD in Burnside House. Avail­
able June 1. Suitable for 2. 
$165. Call 421-2875 or Box 
403. 
Ride Needed: to North 
Carolina. Weekend of March 
22nd. Contact, Steve-
272-4966 or Box 915. 
Choice Haircutting and 
(head) massage: $3.00 and 
up. Call Polly 272-1392 or 
box 4 8 6.' 
Why are these 
miz-•• mumiy/ a, 
fZJSP. rZEEECTOrze/ . COFFEE IP 
/^.EO admission <a(zc 5~ FREE3EEI2S 
people running? 
If you want to participate see 
Art Wood in the Silkscreen Dept. 
There's room for 25 people. 
Paper will be supplied, plus 
$25.00 for expenses, plus a 
copy of the completed portfolio. 
All prints must be finished by 
April 21st.. 
This year's protfolio,printed 
on 16"x20" Strathmore,off-
white,65 Basis Cover Stock, 
will be done in an edition of 
100 copies,boxed and signed. 
There will be 25 prints and 
the entire portfolio will sell 
for $30.00. Because each con­
tributing participant receives 
a copy there will only be 75 
available for sale. Reserve 
THEY J UST FOUND OUT THAT THE I.M. 
SOFTBALL JICPN-UP S HUTS ARE ALL O VER 
CAMPUS. MEETIH6 WED, MAA. At CDHlft SP.H 
wite omvite 
Watermark noting 
the Rloodwater 
peak oR the Great 
Gale of 1815 
(11 plus feet above mean level) 
